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Romantic tragedies, which are known as " Schicksals-
tragodien " or cc fate-tragedies ". The poet himself
tried to minimize the resemblance by throwing the
blame on Schreyvogel, the director of the theatre;
and it has been questioned in later times whether
Die Ahnfrau really is a " fate-tragedy". But this
matters little ; it was, at least, an achievement to have
written the best tragedy of its class. The story is
extraordinarily gruesome and little to modern taste;
in fact, it has come to be regarded as the kind of play
which should only awaken ridicule in healthy minds.
But to appreciate it fairly, one must place oneself at
the historical standpoint. It was, moreover, written
in a few hours of inspiration : it came red-hot from
the poet's heart, and the best of it is intimately
personal. There is a juvenile lack of firmness in
the character-drawing, and frequent redundancy in
the dialogue; but there is genuine poetic feeling in the
verse, and it is far from being the weak piece of
trumpery which Carlyle, echoing contemporary Ger-
man opinion, would have it to be. Above all, it is
in the best sense dramatic: Grillparzer had not
chosen Calderon's Devotion de la Cru^ as one of his
models for nothing. In the art of poetry he had still
much to learn : in the art of the dramatist almost
nothing.
It took Goethe considerably over ten years to pass
from the " Storm and Stress " which gave birth to
Gofy von BerliMngen and Werther, to the classical
tranquillity of Iphieenie and Tasso; Grillparzer would
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seem to have leapt across the similar period in his
development in the space of a few months. Not long
after Die Ahnfrau was produced, he had completed
his Sappho, The theme is simplicity itself; the
dramatis personae number virtually only three, the
others being little more than staffage in the picture.
Phaon's love turns from the ripe womanhood of the
great poetess to the childish naivet£ of her young
slave Melitta; Sappho learns the truth that earthly

